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BULLETIN 

OF 

THE    PENNSYLVANIA    MUSEUM 

October,    1908  SIXTH   YEAR  Number  24 


NEF,    OR.    TABLE    SHIP 

The  Pennsylvania  Museum  has  just  received  from  Mr.  William  P. 
Henszey,  of  this  City,  a  valuable  gift  of  a  crystal  and  silver  gilt  and  enamel 
mounted  ship  of  singular  interest. 

The  ship's  keel,  forming  a  long  bowl,  is  of  engraved  crystal,  supported  by 
a  mermaid  some  six  inches  high,  of  enamel  on  metal,  which  rests  on  an  oval 
crystal  foot  set  in  a  rim  of  gilt  metal.  This  rim  is  ornamented  with  a  running 
conventional  design  in  green  and  red  enamel.  The  deck  of  the  ship  forms 
the  lid  of  the  bowl  and  is  also  of  crystal  set  in  an  enameled  silver  gilt  rim  that 
matches  the  foot.  Three  enameled  masts  flying  flags  and  signals  of  enamel, 
bearing  heraldic  devices  and  coats  of  arms,  and  the  complete  rigging  of  a 
sailing  ship,  rise  from  the  deck.  The  cables  and  cords  are  of  silver  gilt  strung 
with  small  pearls. 

Valuable  as  is  the  gift  per  sc,  its  special  importance  lies  in  its  antiquarian 
interest.  Such  objects,  often  masterpieces  of  the  jeweler's  art,  were  used  at 
the  beginning  of  the  seventeenth  century,  and  probably  as  early  as  the  sixteenth, 
by  royalty  or  personages  of  high  rank  as  part  of  their  table  appointments. 
They  were  placed  on  the  table  at  meals  to  hold  the  napkin  and  eating  imple- 
ments. To  own  and  use  such  a  piece  of  goldsmithery  was  considered  a  token 
of  nobility  and  they  were  regarded  as  suitable  presents  between  persons  of 
high  rank. 

The  description  of  "the  King's  ship,"  or  "nef,"  used  about  1601-1610, 
given  in  an  account  of  the  daily  life  of  Henry  IV.  of  France  and  Marie  de 
Medici,  shows  it  to  have  been  like  this  one  of  crystal  and  "vermeil,"  silver 
gilt.  It  was  placed  before  the  King  in  all  due  solemnity  by  the  "pantler,"  who, 
bearing  it  in  his  hands,  headed  the  procession  consisting  of  the  butler,  the  cup 
bearer  and  other  table  officers  or  underlings  who  ministered  to  the  royal  needs 
at  meals.  In  her  "ship"  or  "nef"  the  Queen  also  might  place  her  gloves  and 
fan.  According  to  Mr.  Battifol,  in  his  history  of  Marie  de  Medici,  the  cover 
held  in  Henry  IV's  "ship"  had  been  brought  by  him  from  Navarre  and  still 
bore  its  coat  of  arms. 

There  can  be  no  doubt  that  Mr.  Henszey's  gift  was  wrought  after  some 
such   royal  possession.     The  entire   ship  with   its   stand   measures   twenty-six 
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Crystal  and   Enamel 

Gift  of  Mr.  William   P.    Henszey 
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and  a  half  inches.  From  extreme  stern  to  end  of  bowsprit  it  measures 
nineteen  and  a  half  inches,  and  the  keel  is  five  and  a  half  inches  in  width. 
It  is  a  beautiful  and   extremely  interesting  addition  to  the  collection. 

All  "nefs"  were  not  made  use  of  as  above.  Some  were  evidently  only 
meant  for  table  ornaments.  A  superb  specimen  recently  deposited  by  Mme. 
de  Stockar-Escher  in  the  National  Swiss  Museum  of  Zurich,  for  instance,  does 
not  appear  to  have  been  intended  as  a  receptacle.  It  represents  a  war  galleon 
of  silver,  in  parts  gilt,  with  high  raised  decks,  fore  and  aft,  after  the  manner 
of  the  time,  and  flying  sails  and  standards  bearing  the  coat  of  arms  of  the 
earldom  of  Kybourg  along  with  those  of  the  Holzalb  and  Wolf  families.  It 
dates  from  about  1681.  It  has  descended  from  the  Bailiff  of  Zurich,  Beat 
Holzalb,  born  1638,  who  died  in  1709. 

While  used  as  table  ornaments  these  "nefs"  were  made  with  the  utmost 
accuracy.  They  possessed,  therefore,  sufficient  historic  value  as  representing 
the  lines  and  rigging  of  contemporary  war  vessels  or  merchantmen  which 
"carried  those  dogs  of  an  older  day,  who  sacked  the  golden  ports" — to  warrant 
the  Duke  of  Saxe  Coburg  Gotha  and  Edinburgh,  as  admiral  of  the  navy, 
making  a  collection  of  some  fifty  "nefs,"  with  which  he  adorned  his  table, 
disposed  in  squadrons,  upon  occasions  when  he  entertained  navy  men.  Since 
his  death,  King  Edward  VII.  acquired  the  collection  from  his  widow,  the 
Duchess  of  Saxe  Coburg  Gotha. 

The  finest  and  most  valuable  ship  in  the  King's  fleet  dates  of  1650  and 
was  made  in  Nuremburg.  It  is  two  feet  long  and  represents  a  merchantman. 
The  King  inherited  from  his  mother  the  model  of  the  training  ship  Britain  on 
which  the  present  Prince  of  Wales  and  the  Duke  of  Clarence  received  their 
training;  and  of  the  superb  battleship  Victoria  which  foundered  off  the  coast 
of  Syria  with  her  crew  of  one  hundred  men  and  officers,  as  well  as  the  admiral 
whose  orders  caused  the  disaster.  These,  of  course,  do  not  belong  to  the  same 
category  as  the  specimens  mentioned  above  and  are  merely  models.  King 
Edward  occasionally  uses  his  antique  fleet,  as  did  his  brother,  as  table 
decoration. 

Antique  "nefs"  are  so  rare  that  few,  even  of  the  great  European  museums, 
possess  examples.  S.  Y.  S. 

OLD    MEXICAN    GLASS 

The  early  Spanish  chroniclers  of  Mexico  make  frequent  allusions  to  the 
manufacture  of  glass  in  that  country  in  the  sixteenth  and  seventeenth  centuries. 

At  the  beginning  of  the  seventeenth  century,  according  to  Juan  N.  Del 
Valle,  Puebla  had  become  a  beautiful  city,  and  "the  native  talent  of  her  sons 
for  the  useful  arts  was  revealed  each  day  more  and  more,  *  *  *  in  pottery 
and  glassware  and  in  many  other  handicrafts  which  in  those  times  might  well 
sustain  a  comparison  with  the  products  of  Europe." 

Thomas  Gage,  writing  in  1648  (A  New  Survey  of  the  Indies,  London), 
states  that  in  Puebla  "there  is  likewise  a  Glass  house,  which  is  there  a 
rarity,  none  other  being  as  yet  known  in  those  parts." 
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Betancurt,  in  his  Teatro  Mexicano,  published  in  1698,  informs  us  that 
in  the  manufacture  of  glassware  Puebla  surpassed  all  the  rest  of  New  Spain ; 
this  ware,  although  not  so  fine,  was  like  that  of  Venice. 

Fray  Juan  Villa  Sanchez  tells 
us,  in  his  Puebla  Sagrada  y 
Profana,  that  in  1745  glassware 
formed  part  of  the  commerce  of 
Puebla  and  was  not  equalled  in  an}' 
other  part  of  the  kingdom.  "If  it 
does  not  compete  with  that  of 
Venice,  it  at  least  equals  that  of 
France — thick,  smooth,  clean  and 
very  clear,  and  it  is  made  in  pieces 
of  exquisite  workmanship." 

Luis  Moreri,  writing  in  1753, 
states  that  the  importance  of 
Puebla  was  partially  due  to  her 
glassware. 

From  the  above  quotations  it 
would  appear  that  the  glass  industry 
was  one  of  the  first  to  be  established 
in  Mexico  after  the  Spanish  Con- 
quest.     Puebla    was    the    principal 


PULQUE  GLASS 

7j/2  Inches   High 

Puebla,    Mexico 

Early  Nineteenth   Century 
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centre  of  this  early  manufacture.  Not 
only  were  the  ordinary  utilitarian  wares 
made  in  great  abundance,  but  objects  were 
produced  which  compared  favorably  with 
the  contemporary  products  of  the  Vene- 
tian glass-makers.  The  absence  of  distin- 
guishing marks  on  old  glassware  renders 
its  identification  extremely  difficult  and  it 
is  doubtful  if  any  of  the  earliest  pieces 
from  the  glass-houses  of  Puebla  will  ever 
be  recognized.  But  since  the  manufacture 
continued  uninterruptedly  through  the 
seventeenth  and  eighteenth  centuries, 
some  of  the  survivals  of  the  art  should  be 
still  in  existence. 
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During  the  writer's  recent  visit  to  Mexico,  his  attention  was  attracted  by 
numerous  glass  vessels  in  the  form  of  tumblers  with  straight  sides  widening 
gradually  from  a  small  base  to  the  upper  rim,  some  of  them  of  enormous  size, 
with  a  capacity  of  a  gallon  or  more.  Many  of  these  pulque  glasses  were  found 
in  curiosity  shops  and  observed  in  the  houses  of  the  wealthier  people.  The 
decorations  usually  consisted  of  decorative  designs  shallowly  cut  in  the  surface, 
frequently  beautified  with  gilding.  All  of  these  examples  showed  evidences 
of  considerable  age  and  many  of  them  may  be  assigned  to  the  eighteenth  cen- 
tury. The  owners  usually  attributed  them  to  the  Venetian  makers,  although 
in   a   few   instances  they  were   claimed  to  be   of  Chinese  origin. 

A  careful  examination  of  these  objects  con- 

vinced  the  writer  that  they  possess  none  of  the 
characteristics  of  Oriental  glass,  nor  do  they 
show  any  resemblance  to  the  products  of  Venice 
with  which  we  are  familiar.  Nothing  of  a  simi- 
lar nature,  so  far  as  we  know,  has  ever  been 
found  in  the  United  States,  the  nearest  approach 
to  them  in  form  being  the  large  flip  glasses  which 
were  used  extensively  by  our  ancestors.  These 
latter  vessels,  however,  were  usually  entirely 
devoid  of  ornamentation  and  were  never,  so  far 
as  we  know,  decorated  with  gilding  or  wheel  cut 
designs. 

Believing  that  many  of  these  highly  orna- 
mental objects  are  not  of  foreign  introduction, 
we  are  compelled  to  assume  that  they  are  of 
Mexican  origin,  and  in  support  of  this  supposi- 
tion we  find  on  some  of  them  decorative  motives 
relating  to  Mexican  history.  One  example, 
measuring  nine  inches  in  height,  which  has 
recently  been  procured  for  the  Museum  collec- 
tion, is  decorated  with  a  gilded  design  of  the 
national  eagle  standing  on  a  nopal,  or  cactus,  sur- 
rounded by  the  inscription  "Viva  la  Republique." 

By  the  beginning  of  the  nineteenth  century  the  importation  of  pottery,  por- 
celain and  glassware  had  almost  ceased  and  the  factories  of  Mexico  were 
supplying  the  needs  of  the  home  market.  Another  example,  of  milky  or 
opalescent  glass,  in  the  Museum  collection  is  similarly  decorated  in  enamel 
colors. 

The  glass  industry  is  still  in  a  flourishing  condition  in  Puebla,  but  the 
products  are  almost  entirely  of  a  utilitarian  character,  little  being  produced 
of  an  ornamental  nature.  During  a  visit  to  the  principal  market  of  Puebla  in 
November,  1907,  the  writer  saw  large  quantities  of  native  glassware  of  excel- 
lent quality,  consisting  of  flasks,  bottles  and  drinking  glasses  of  various  forms 
and  sizes,  of  white,  pale  green  and  blue  glass,  with  flutings  and  spiral  twistings, 
but  among  these  modern  products  were  no  examples  resembling  the  ornate 
vessels  here  figured.     In  1883  Dr.  Robert  H.  Lamboon,  during  a  trip  through 
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Mexico,  gathered  together  a  small  collection  of  the  glassware  then  being  manu- 
factured, which  is  now  on  exhibition  in  this  Museum.  The  objects  consist  of 
drinking  tumblers,  bowls  and  caraffes,  plain,  corrugated  and  fluted,  of  green, 
blue  and  clear  white  glass. 

A  few  collectors  in  Mexico  have  already  turned  their  attention  to  the 
accumulation  of  the  older  glass  vessels,  which  are  still  comparatively  abundant, 
and  which  are  known  by  the  name  of  Venetian  ware.  We  believe  that  further 
investigation  will  show  conclusively  that  these  are  examples  of  the  Puebla 
productions  which  the  earlv  writers  described  in  such  complimentary  terms. 

"E.  A.  B. 


WW 

ANTIQUE    FURNITURE 

The  Museum  collection  of  antique  furniture  has  recently  been  examined 
by  Mr.  Patrick  Stevens,  connected  with  the  Tiffany  Studios,  New  York,  one  of 
the  best  authorities  on  old  furniture  in  this  country.  Mr.  Stevens'  inspection 
of  the  collection  has  revealed  the  fact  that  many  of  the  pieces  possess  greater 
age  and  rarity  than  was  supposed. 

Among  the  first  in  historical  interest  is  a  fifteenth  century  Spanish  chest 
of  carved  walnut.     The  subject  on  the  lid  is  the  surrender  of  the  key  of  the 
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Louis  XV.  Period 

Bloomfield  Moore  Collection 
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Alhambra  by  Boabdil,  last  of  the  Moorish  kings  of  Granada,  to  Ferdinand  V. 
of  Castile,  in  1492.  The  two  kings  meet  in  the  centre,  Ferdinand  V.  surrounded 
by  a  large  number  of  gentlemen  of  his  court,  mounted  and  on  foot,  while 
Boabdil's  charger  impatiently  awaits  him,  and  a  few  of  his  faithful  followers 


SPANISH    DESK 

Showing  Moorish    Influence 

Carved,  Inlaid  and  Gilded 

About     1600 
Gift  of  Mr.  John  T.  Morris 

are  seen  dejected  and  unhappy  issuing  from  the  court.  In  the  background  are 
the  battlemented  towers  and  walls  of  the  Alhambra.  The  front  of  the  chest 
shows  a  procession  of  penitents  passing  before  the  priests  to  receive  baptism. 
The  ends,  rails  and  feet  are  massively  carved  in  relief,  the  whole  making  a 
work  of  striking  beauty.  While  this  piece  shows  evidences'  of  the  ravages  of 
time,  it  is  in  a  remarkably  good  state  of  preservation  and  shows  only  slight 
restoration.  This  fine  example  of  sixteenth  century  work  was  purchased  in 
Gibraltar  by  Mr.  John  T.  Morris  and  presented  to  the  Museum. 

Scarcely  less  interesting  is  a  Spanish  desk  showing  Moorish  influence,  also 
the  gift  of  Mr.  John  T.  Morris.     It  is  elaborately  carved  and  inlaid  with  ivory 
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and  lavishly  gilded.  This  beautiful  piece,  which  dates  back  to  about  1600,  is 
remarkably  well  preserved. 

A  low-boy,  or  desk,  in  the  Bloomfield  Moore  collection,  is  a  fine  example 
of  French  work  of  the  Louis  XV.  period.  The  upper  part  suggests  Dutch 
influence.     The  legs  and  apron  are  beautifully  carved  and  heavily  gilded. 

In  the  same  collection  is  an  oak  chest  of  eighteenth  century  work,  with 
finely  carved  figure  panels  and  designs  inlaid  with  beech,  bob  oak  and  ebony. 

One  of  the  most  striking  pieces  in  the  Bloomfield  Moore  collection  is  a 
large  oak  cabinet  with  figure  designs  carved  in  relief  and  painted  in  dull 
colors.  This  piece  belongs  to  the  latter  part  of  the  sixteenth  or  the  early 
part  of  the  seventeenth  century.  It  is  believed  by  some  to  have  been  made 
in  Russia,  but  it  is  probably  of  Scandinavian  origin,  as  it  strongly  suggests 
Norwegian  carved  work  of  that  period. 

A  superb  example  of  Chippendale's  best  work  may  be  seen  in  a  massive 
hall  table,  which  was  figured  in  the  Bulletin  of  July,   1905.     The  French 
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influence  is  revealed  in  the  marble  top,  the  Oriental  in  the  elaborate  carving. 
This  beautiful  piece  was  presented  to  the  Museum  bv  R.  D.  Collet  and 
T.   J.   W.  Donath. 


RARE    CERAMIC    PLAQUES 

The  Museum  has  recently  come  into  possession  of  a  most  interesting  piece 
of  pottery,  which  has  been  somewhat  of  a  puzzle  to  experts.  It  is  a  plaque, 
sixteen  inches  in  diameter,  with  a  deep  centre  and  modeled  designs  in  relief 
decorating  the  marly,  or  ledge.  The  central  portion,  or  cavetto,  is  in  mottled 
brown  and  yellow  glaze,  while  the  relief  border  is  glazed  in  green.  The 
central  portion  shows  English  influence,  as  it  strongly  resembles  the  tortoise- 


PORTUGUESE   PLAQUE 
Tortoise-Shell  Centre,  Green  Glazed  Mar 
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shell  ware  of  Thomas  Whieldon,  of  the  latter  part  of  the  eighteenth  century. 
The  relief  design  around  the  border  reveals  Persian  or  Rhodian  influence, 
while  the  peculiar  form  and  glazing  of  the  back  is  distinctly  Korean.  The 
glaze  is  what  is  known  as  lead  glaze  and  is  minutely  crackled  over  the  entire 
surface.  A  study  of  this  plaque  convinces  us  that  it  is  of  Portuguese  origin 
and  dates  back  probably  to  about  the  middle  of  the  nineteenth  century.  The 
Portuguese  potters  imitated  the  wares  of  various  countries  and  combined  the 
characteristics  of  certain  Oriental  and  Occidental  wares.  As  late  as  1876, 
ware  of  this  particular  character  was  being  produced  in  Portugal,  as  the 
Portuguese  exhibit  at  the  Centennial  Exhibition  included  some  vases  showing 
similar  modeling  and  combination  of  colors.  This  plaque  is  interesting  both 
from  an  artistic  and  an  historical  standpoint.  It  has  been  placed  in  the  case 
in  the  East  Gallery  devoted  to  lead  glazed  pottery. 

Of  a  somewhat  similar  character,  but  of  an  entirely  different  period  and 
provenience,  are  two  fifteen-inch  plaques  recently  procured  for  the  Museum 
collection  from  England.  They  are  tortoise-shell,  or  Whieldon  ware,  of  about 
1760.  They  are  particularly  remarkable  on  account  of  their  unusual  size, 
one  of  circular  form  with  relief  decoration,  measuring  fifteen  inches  in 
diameter,  while  the  other,  which  is  octagonal,  is  eleven  and  a  half  inches  from 
side  to  side.  The  mottling  of  the  glaze  is  very  similar  to  that  of  the  plaque 
previously  described,  while  the  body  of  the  ware  and  the  glaze  are  almost 
identical   in  composition. 

One  of  the  most  interesting  examples  of  sgraffito  ware  recently  obtained 
is  a  plaque,  eighteen  inches  in  diameter,  of  Dutch  origin.  It  bears  a  central 
design  of  a  woman  standing  beside  a  man  plowing,  and  is  dated  17 18.  Above 
and  below  are  inscriptions  in  Dutch,  and  the  name  of  Derek  Rahmeckers, 
probably  the  maker.  This  piece  bears  a  striking  resemblance  to  an  enormous 
plaque  measuring  twenty-five  inches,  in  the  Rijks  Museum  at  Amsterdam, 
which  was  made  by  Gerrit  Eevers  at  Schaphuysen,  Holland,  in  the  eighteenth 
century. 


NOTES 

Basement — Work  has  been  resumed  in  the  fitting  up  of  the  basement 
beneath  the  front  entrance,  where  the  Pompeian  Views  are  to  be  reinstalled. 

New  Publication — The  Art  Handbook  on  "The  Maiolica  of  Mexico," 
prepared  by  the  Director  of  the  Museum,  is  now  in  press  and  will  be  ready 
for  distribution  in  November.  This  is  the  first  work  on  the  subject.  It 
will  be  profusely  illustrated  with  halftone  engravings  and  several  colored 
plates.  Copies  will  be  furnished  to  members  of  the  corporation,  on  application, 
free  of  charge.  To  others  the  price  will  be  $2.00  a  copy,  or  $2.10,  including 
carriage.  Applications  for  copies  may  be  sent  to  the  Librarian,  Memorial 
Hall,  Fairmount  Park,  Philadelphia. 
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Recent  Improvements — Numerous  important  changes  have  been  made 
in  the  exhibits  during  the  summer.  The  paintings  have  been  removed  from 
the  south  wall  of  the  East  Gallery  and  hung  in  the  west  end  of  the  North 
Corridor.  The  J.  Lees  Williams  Collection  of  Oriental  Rugs  has  been  placed 
in  the  space  made  vacant  by  the  removal  of  the  pictures,  where  they  have  a 
more  subdued  and  even  light.  The  Oriental  metal  work  has  been  rearranged 
in  the  North  Corridor  and  now  occupies  the  entire  eastern  end,  including 
the  cases  formerly  occupied  by  the  American  glass.  The  collection  of  Salon 
photographs  has  been  removed  from  the  aisle  screens  and  hung  on  the  walls 
at  the  extreme  western  end  of  the  North  Corridor.  The  collection  of  furni- 
ture in  the  East  Arcade  has  been  entirely  relabeled  and  greatly  improved 
in  installation,  and  much  work  has  been  accomplished  in  the  final  rearrange- 
ment of  the  textile  collections  in  the  West  Arcade.  Other  important  changes 
have  been  made  in  the  Bloomfield  Moore  rooms  at  the  eastern  end  of  the 
building.  At  the  south  entrance  the  Oriental  wood  carvings  have  been 
reinstalled,  and  throughout  the  building  many  of  the  exhibition  cases  have 
been   cleaned  and   repainted. 

Frishmuth  Collection — The  newly-prepared  rooms  in  the  basement, 
in  the  northwest  corner  of  the  building,  have  been  opened  to  the  public.  Here 
will  be  found  that  portion  of  the  Frishmuth  Collection  of  Colonial  relics 
relating  to  heating  and  lighting,  and  the  kitchen  and  farming  utensils  and 
implements.  A  well-lighted  stairway  leads  to  these  apartments  from  the 
main   floor. 

Maiolica  Tiles — A  unique  collection  of  tiles  from  the  old  churches  and 
convents  of  Mexico,  consisting  of  over  300  examples,  all  different  in  design, 
has  recently  been  acquired  by  the  Museum.  They  range  in  time  from  about 
1650  to  1840.  The  series  includes  many  of  the  rarest  patterns,  such  as 
animals  and  birds  painted  in  polychrome,  from  the  church  of  San  Francisco, 
Puebla ;  hunting  scenes  and  figure  subjects  in  blue,  from  ancient  fountains, 
cemeteries  and  dwelling  houses.  These  reveal  Aztec,  Spanish  and  Chinese 
influences,  and  with  those  previously  owned  by  the  Museum,  form  probably 
the  most  representative  collection  of  early  Mexican  tile-work  ever  gathered 
together. 

School  News — Mrs.  Francis  Forbes  Milne  has  established  an  annual 
prize  in  the  Art  Department  for  original  applied  design. 

Miss  Elizabeth  Leighton  Lee  received  the  award  in  the  competition  for 
the  design  for  the  Elkins  gardens  at  Ogontz. 

The  winner  for  this  season  of  the  Charles  Godfrey  Leland  scholarship, 
established  by  Mrs.  John  Harrison,  and  awarded  annually  by  the  Alumni 
Association,  is  Miss  Edna  Browning  Ruby,  who  studied  here  ten  years  ago, 
and  has  since  had  a  most  successful  professional  career  in  the  West  as  a 
designer,  and  returns  to  secure  the  diploma  of  the  School,  which  another 
year's  work  will  entitle  her  to  receive. 


BULLETIN    OF    THE    PENNSYLVANIA    MUSEUM  65 

An  exhibition  of  garden  pottery,  modeled  by  students  of  the  School, 
was  made  at  the  store  of  Mr.  H.  H.  Battles,  florist,  112  South  Twelfth  Street, 
Philadelphia,  during  the  week  beginning  September  21st.  The  work  attracted 
much  favorable  notice. 

Miss  Anna  Blanchard  has  presented  the  School  with  a  set  of  twenty 
reproductions  of  Renaissance  and  Mediaeval  jewel  caskets;  an  antique  Tuscan 
oil  vessel ;  two  glazed  garden  jars,  and  a  large,  elaborately  decorated  Byzantine 
vase,  all  made  by  the  Manifattura  di  Signa,  and  selected  by  the  Director  of 
the  Art  Department  while  in  Florence. 

The  official  poster  for  the  city,  announcing  the  Philadelphia  celebration 
of  "Founders'  Week,"  was  designed  by  Frederick  Sands  Brunner,  who 
received  the  prize  for  which  a  large  number  of  pupils  competed.  Miss  Mary 
Tyson  was  the  winner  in  the  contest  for  the  letterhead  for  the  stationery 
of  the  committees. 

Founders'  Week — The  Historic  Industries  Loan  Exhibit,  held  during 
the  225th  Anniversary  of  the  founding  of  Philadelphia,  proved  to  be  an 
important  feature  of  Founders'  Week.  The  Mayor  appointed  a  special  com- 
mittee to  take  charge  of  this  exhibition,  of  which  Leslie  W.  Miller,  Principal 
of  the  School,  acted  as  Chairman,  and  Edwin  AtLee  Barber,  Director  of 
the  Museum,  served  as  Secretary.  The  extensive  collections,  which  were 
displayed  in  the  North  Corridor  and  Conversation  Room  on  the  Fourth  Floor 
of  City  Hall,  represented  the  industrial  development  of  the  City  since  1683 
and  included  many  of  the  rarest  and  most  valuable  objects  of  historical 
interest  to  be   found  in   Philadelphia  and  the  neighboring  counties. 

The  crowning  feature  of  the  Historical  Pageant  of  Founders'  Week  was 
the  car  which  symbolized  the  "City  Beautiful"  and  was  prophetic  of  Phila- 
delphia's future  development  along  the  industrial  lines  with  which  her  name 
will  always  be  associated.  This  feature  of  the  pageant  was  very  fittingly 
contributed  by  the  Pennsylvania  Museum  and  School  of  Industrial  Art. 
It  was  in  charge  of  Principal  Miller,  and  the  symbolical  figures  on  the  car 
as  well  as  the  marching  attendants,  some  eighty  persons  in  all,  were  mostly 
students  of  the  School.  Prof.  Ludwig  E.  Faber  was  in  immediate  control 
and  did  excellent  service  in  marshalling  this  part  of  the  great  spectacle. 


THE    LONDON    CONGRESS 

The  Third  International  Congress  for  the  advancement  of  drawing  and 
art  teaching,  which  was  held  at  London  in  August,  was  a  memorable  occasion 
in  many  ways,  especially  for  the  emphasis  which  it  was  the  means  of  giving 
to  the  educational  aims  of  which  the  Pennsylvania  Museum  and  School  of 
Industrial  Art  has  always  been  in  America  the  foremost  exponent.  In  con- 
nection with  the  congress  a  very  large  and  comprehensive  exhibition  was  held 
in  which  was  shown  the  work  illustrating  methods  of  art  instruction  in  vogue 
in  most   of   the   countries   of   Europe   as   well   as   in   the   United   States ;   and 
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perhaps  the  most  striking  feature  of  the  exhibition  was  the  dominance  of  the 
industrial  note.  Everywhere  the  purpose  which  animated  the  courses  of 
instruction,  whether  in  the  elementary  or  higher  schools,  was  seen  to  be  unmis- 
takably industrial  and  practical,  as  distinguished  from  the  devotion  to  academic 
ideals  which  would  have  been  so  pronounced  in  any  exhibition  of  this  kind 
a  few  years  ago. 

In  the  deliberations  of  the  congress  a  great  deal  of  prominence  was  given 
to  methods  available  for  elementary  schools  and  the  work  of  these  schools 
formed  an  important  part  of  the  exhibition,  and  it  was  encouraging  to  see 
that  in  all  of  their  primary  instruction  the  really  good  work  was  done  under 
the  leadership  and  guidance,  not  of  the  Academies  of  Fine  Arts  at  all,  but 
of  the  Schools  of  Industrial  Art,  which  set  the  pace  and  established  the 
standards  on  which  the  great  body  of  teachers  in  the  lower  schools  relied 
for  inspiration  and  direction. 

That  this  should  have  been  true  of  the  exhibits  of  American  Public 
Schools  was  to  be  expected,  but  it  was  quite  as  apparent  in  the  systems 
of  all  the  European  States  whose  example  is  worth  most  to  us.  The  Ameri- 
can exhibits  were  much  admired  and  were  given  a  most  prominent  place, 
our  own  being  accorded  the  one  that  was,  perhaps,  the  best  of  all,  and  the 
representatives  of  this  institution  who  were  present — Mr.  Miller  and  Mr. 
Stratton — were  repeatedly  reminded  of  the  fact  that  our  own  exhibit  was 
typical  of  all  that  was  regarded  as  most  characteristic  in  the  altogether 
admirable  showing  that  was  made  by  American   schools. 

The  attendance  at  the  congress  was  very  large,  some  two  thousand, 
upwards  of  two  hundred  of  whom  were  from  the  United  States.  The  ses- 
sions were  held  in  the  great  hall  of  the  Royal  Institute  at  South  Kensington 
and  the  exhibition  in  the  galleries  of  the  Victoria  and  Albert  Museum,  which 
is  the  old  South  Kensington  Museum  rechristened. 

More  than  fifty  addresses  were  made  by  prominent  teachers  from  Great 
Britain  and  her  colonies,  France,  Germany,  Italy,  Belgium,  Switzerland, 
Holland,  Hungary  and  America.  The  addresses  were  delivered  either  in 
English,  French,  or  German,  at  the  option  of  the  speaker.  They  were  printed 
beforehand  and  distributed  in  galley  form  to  those  in  the  audience,  an  admir- 
able arrangement  in  a  polyglot  affair  of  this  kind.  The  speakers  selected  to 
represent  the  United  States  upon  the  congress  program  were  Mr.  Henry 
Turner  Bailey,  Editor  of  the  School  Arts  Book  and  former  Supervisor  of 
Art  Education  for  Massachusetts ;  Dr.  James  P.  Haney,  Supervisor  of  Art 
and  Manual  Training  in  the  Public  Schools  of  New  York ;  Mr.  Arthur  W. 
Dow,  of  Teachers'  College ;  Principal  Leslie  W.  Miller,  of  the  Pennsylvania 
Museum  and  School  of  Industrial  Art,  and  Miss  Euphrosyne  Langley,  of 
Chicago  University.  These  were  all  present  and  participated  in  the  delibera- 
tions of  the  congress  either  by  the  delivery  of  formal  addresses  which,  as 
noted  above,  were  printed  beforehand  (an  arrangement  which  necessitated  the 
preparation  of  the  addresses  at  least  a  month  in  advance  of  the  opening  of 
the  congress),  or  by  taking  part  in  the  discussions,  often  very  animated  and 
profitable,  which  followed  their  presentation  at  the  sessions  of  the  main  con- 
gress, and  which  constituted  the  principal  business  of  the  sectional  meetings. 
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of  which  there  were  several.  One  of  these,  which  was  devoted  to  the  con- 
sideration of  means  for  developing  the  educational  functions  of  Museums  by 
means  of  docents,  etc.,  was  most  interesting  and  brought  out  many  helpful 
suggestions  regarding  a  subject  still  comparatively  new  but  certainly  of  the 
greatest  importance. 

Attention  has  already  been  called  to  the  very  prominent  place  that  was 
given  to  primary  education  in  the  deliberations  of  the  congress.  Indeed, 
these  deliberations  may  be  said  to  have  been  dominated  by  the  thought  of 
what  can  be  clone  in  art  education  for  the  young  child,  and  much  of  the 
work  exhibited  was  that  of  the  public  schools.  Americans  who  went  there 
with  the  idea  that  we  were  in  any  sense  leaders  in  the  work  of  popularizing 
art  instruction,  or  even  of  making  education  of  any  kind  accessible  to  the 
children  of  the  masses,  must  have  been  speedily  undeceived.  The  exhibition 
showed  conclusively  that  the  leadership  of  the  world  in  this,  as  in  all  other, 
educational  effort  belongs,  as  it  has  long  been  recognized  as  belonging,  to 
Germanic  races,  not  necessarily  to  Germany  proper,  but  to  the  countries  most 
nearly  related  to  her.  America  has  still  much  to  learn  regarding  the  extent 
of  the  public  duty,  the  public  need,  for  that  matter,  in  connection  with  uni- 
versal education,  and  especially  this  practical  side  of  it,  and  it  is  to  Germany, 
to  Austria,  to  Switzerland,  to  Sweden,  and  to  Denmark  and  Holland  that  it 
will  most  profitably  go  to  school.  Excellent  work  was  shown  from  all  these 
countries  and  the  striking  thing  about  it  was  first  of  all  the  intensely  practical 
purpose ;  the  aim  to  make  the  methods  of  instruction  bear  immediately  upon 
productive  industry,  and  secondly  the  determination  to  make  this  purpose  a 
living  influence  in  the  primary  schools,  which  are  for  everybody's  children. 
One  felt  this  purpose  everywhere.  He  saw  attempts  to  realize  it,  sometimes 
intelligent,  sometimes  mistaken,  in  a  vast  number  of  school  exhibits,  but  he 
saw  the  only  really  right  example  set,  and  the  only  really  competent  leadership 
asserted,  by  the  Schools  of  Industrial  Art  (Kunstgewerbeschulen) ,  one  of 
which  always  forms  the  acknowledged  head  of  the  official  system.  The  most 
brilliant  work  shown  by  any  one  of  these  schools  was  undoubtedly  that  from 
the  School  of  Industrial  Art  at  Zurich.  A  certain  reservation  must  be  made 
in  commending  it,  for  it  was  seen  that  all  the  drawings  exhibited  were  made 
by  an  exceedingly  small  group  of  pupils.  The  methods  employed  were  so 
unmistakably  right,  however,  so  frank  in  their  expression  of  an  industrial 
purpose,  and  so  intelligent  in  their  adaptation  to  this  purpose,  that  they  well 
deserved  the  warmest  commendation.  First-rate  work  was  shown  by  several 
other  schools  of  a  similar  character,  the  one  at  Budapest  deserving  special- 
mention,  and  that  from  our  own  school  being  by  no  means  the  least  important. 

L.  W.  M. 


ACCESSIONS 

July — September,    1908 


CLASS  OBJECT 

Antiquities  Section  of  old  Water  Pipe,  Iron,  Philadelphia, 
c.     1818     

Lazy  Tongs  for  Smokers,  Iron,  U.  S.,  Colo- 
nial   Period    

Hamper,    Cowhide,    Wrought    Iron    Mountings, 

Mexico,     1 8th    Century 

Armor Stirrups     (pr.).     Iron,     Mitre-Shaped,     Mexico, 

1 6th     Century     

3  Pieces  of  Lancastrian  Lustre  Potterv,  made 
by  the  Pilkington  Tile  &  Pottery  Co.,  Clif- 
ton  Junction,    England,    1907 

Drug  Jar,  Pottery,  Tin  Enameled,  Polychrome 
Decoration,   Puebla,    Mexico,  c.    1840 

Plate,  Pottery,  Tin  Enameled,  Figure  Decora- 
tion,   Puebla,    Mexico,   c.    1865 

2  Plates,  Pottery,  Polychrome  Decoration,  after 
the  Antique,  Made  by  the  Donor,  Puebla, 
Mexico     

Plate,  Pottery,  Tin  Enameled,  Blue,  Persian 
Style,    Nevers,    France,    18th    Century 

Jar,  Pottery,  Sgraffito  Decoration,  Pennsyl 
vania-German,    c.     1830 

Collection  of  316  Tiles,  10  Jars,  Bowls,  etc., 
Puebla,    Mexico,    17th   and    18th   Centuries. 

Jug,  Salt  Glaze,  Scratch  Blue  Decoration, 
Staffordshire,    England,    c.    1780 

3  Plaques,    Hispano-Moresque,    18th    Century. .  . 

2  Plates,  Pottery,  Glass  Glaze,  Rhodian,  17th 
Century     

Vase,    Hispano-Moresque,    17th    Century 

Dish,  Pottery,  Sgraffito  Decoration,  Made  by 
Derek    Rahmeckers,    Holland,    1718 

Plate,  Pottery,  Boston  State  House,  Stafford- 
shire,   England,   c.    1830 

Mug,  Pottery,  Black  Printed  Portrait  of 
Washington,    Liverpool,    England,   c    1790.... 

Dish,  Pottery,  Delft,  Yellow  Glaze,  Germany, 
1 8th     Century      

Vase     with     Cover,      Pottery,      Seville,      Spain, 

Modern     

Furniture.  .  Table,  Mahogany,  Sheraton  Style,  U.  S.,  Colo- 
nial   Period     

Chair,  Mahogany,  Chippendale  Style,  U.  S., 
Colonial     Period     

Ship,    Crystal   and    Enamel,    France 

Mug,  White  with  Painted  Decoration,  Puebla, 
Mexico,     c.     1823 

3  Large  Pulque  Glasses,  Puebla,  Mexico, 
early     1 9th     Century     

Bowl,     Deep    Purple,    Made    by    Baron    Henry 

Wm.    Stiegel,    Manheim,    Pa.,    1763-74 

Medals Medal,    Silver,    Art    Union    of    London,    1858.. 

Models Models    of    Cart,     Bukker    and    Plow,     Wood, 

Lalitpur,    India,    Modern 

Musical  In-       Trumpet,   Conch   Shell,   with  Brass   Mouthpiece, 

struments  Japan     

Textiles.  .  .  .      Picture,    Embroidered    in    Silk    


HOW     ACQUIRED 

Given  by  Mr.    C.    P.    Bower. 
Given  by  Mrs.    Wm.    D.    Frishmuth. 
Given  by   Sefior    Enrique    L.     Ventosa. 
Bought — Joseph    E.    Temple    Trust. 

Given  by  Mr.    John    T.    Morris. 
Given  by  Mrs.   Robert  W.    de   Forest. 
Given  by  Mrs.   Robert  W.    de   Forest. 

Given  by   Sefior  Enrique    L.     Ventosa. 

Bought — Special  Museum   Fund. 

Bought — Special  Museum   Fund. 

Bought — Joseph  E.    Temple    Trust. 

Given    by    Mr.    Frederick    Rathbone. 
Bought — Joseph    E.    Temple    Trust. 

Bought — Special   Museum   Fund. 
Bought — Special   Museum   Fund. 

Bought — Joseph    E.    Temple    Trust. 

Bought — Anglo-American  Pottery   Fund. 

Bought — Anglo-American  Pottery  Fund. 

Bought — Special   Museum   Fund. 

Bought — Joseph    E.    Temple    Trust. 

Lent  by   Mr.    J.    H.    N.    Benner. 

Lent  by   Mr.    J.   H.    N.    Benner. 
Given   by   Mr.    Wm.    P.    Henszey. 

Bought — Special   Museum   Fund. 

Bought — Special   Museum   Fund. 

Bought — Special   Museum   Fund. 
Given    by    Mr.    Jacob   A.    Schwarz. 

Given   by    Rev.    D.    T.    Van   Horn. 

Bought — Special   Museum   Fund. 
Given  by   Miss   Marion   R.    Chapman. 
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MUSEUM     COMMITTEE 

John  Story  Jenks,  Chairman  Mrs.  W.  T.  Carter 

Dr.  Alfred  C.Lambdin  Mrs,  Wm,  D.  Frishmuth 

John  H.  McFadden  Miss  Fannie  S.  Magee 

John  T.  Morris  Miss  Elizabeth  C.  Roberts 

John  W.  Pepper  MrSv  John  Harrison,  Ex-Ofiicio 

Edgar  V.  Seeler  Miss  Anna  Blanchard,  Honorary 
Edwin  AtLee  Barber,  Director  of  the  Museum 

Mrs.  Cornelius  Stevenson,  Assistant  Curator  and  Lecturer 


HONORARY      CURATORS 

Textiles,  Lace  and  Embroidery . Mrs.  John  Harrison 

Oriental  Pottery , . .Mrs.  Jones  Wister 

Oriental  Carpets Charles  F.  Williams 

European   Porcelain .  .Rev.  Alfred  Duane  Pell 

Arms  and  Armor  _ ._ Cornelius  Stevenson 

Furniture  and  Woodwork Gustav  Ketterer 

Musical   Instruments    ....... Mrs.  W.  D.  Frishmuth 

Prints,  Book  Plates  and  Historic  Seals. Charles  E.  Dana 

Numismatics  ■  . .. ...F,  D.  Langenheim 

Sculpture,  Marbles  and  Casts  ....................... ...  ^.Alexander  Stirling  Calder 

Philately    .. . ... Edward  Russell  Jones 


Theodore  C.  Search,  Chairman 

Charles  Bond 

Isaac  H.  Clothier 

Charles  E.  Dana 

James  H.  Gay 

Thomas  Skelton  Harrison 

John  Story  Jenks 

Dr.  Alfred  C.  La  mbdin 

Edgar  V.  Seeler 

Jones  Wister 


instruction    committee 

William  Wood' 

Mrs.  Rodman  B.  Ellison 

Mrs.  Sarah  L.  Hipple 

Mrs.  James  Mifflin 

Mrs.  Thomas  Roberts 

Mrs.  Joseph  F.  Sinnott 

Mrs.  John  Wister  \ 

Mrs.  Jones  Wister 

Mrs,  John  Harrison^  Ex-OMcio 


ASSOCIATE  COMMITTEE     Of    WOMEN    TO    THE     BOARD     OF    TRUSTEtS 


PRCSKOENT 

Mrs.  John  Harrison 

SECRETARY 

Mrs.  David  E.  Dallam 


VICE-PRE8I0CNT 

Mrs.  Edward  H.  Ogden 

TREASURER 

Mrs.  Joseph  F.  Sinnott 


Mrs.  Edwin  Swift  Balch  Mrs. 

Miss  Anna  Blanchard  Mrs. 

Mrs.  Rudolph  Blankenburg  Mrs. 

Mrs.  John  H.  Brinton  Mrs. 

Mrs.  William  T.  Carter  Miss 

Miss  Margaret  Clyde  Mrs. 

Miss  Margaret  L.  Corlies  Miss 

Miss  Ada  M.  Crozer  Mrs. 

Mrs.  Rodman  B.  Ellison  Mrs. 

Miss  Cornelia  L.  Ewing  Mrs. 


Wm.  D.  Frishmuth  Mrs. 

W.  W.  Gibbs  Mrs. 

Sarah  L.  Hipple  Miss 

J.  L.  Ketterlinus  Mrs. 

Nina.  Lea  Mrs, 

John  H.  McFadden  Mrs. 

Fannie  S,  Magee  Mrs. 

James  Mifflin  Mrs. 

Francis  F.  Mhne  Mrs. 
S.  P.  S.  Mitchell 


Richard  Peters 
Theodore  W,  Reath 
Elizabeth  C  Roberts 
Thomas  Roberts 
Charles  Morton  Smith 
JoHn  B.  Stetson 
Cornelius  Stevenson 
John  Wister 
Jones  Wister 


Miss  Elizabeth  Gratz 
Mrs.  M.  Hampton  Todd 


HONORARY     MEMBERS 

Mrs.  H.  C  Townsend 


Mrs.:  Caspar  Wister 
Miss  Hannah  A.  Zsu. 


Made  at  the  Sign  oi  the  Ivy  Leaf  in  Sanson  Street  Philadelphia 


